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MR. LEWIS F. DAY'S ALPHABET BOOK 

LPHABETS 
OLD AND NEW 

WHETHER Charlemagne is respon 
sible for our present form of letterpress or not is 

scarcely worth discussing now, but we certainly 
need a drastic reformer such as the despotic 

King to place the art of writing upon a better 

footing. 
With the decay in the art of lettering comes 

a decadence in the form of printing, and the 
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uncritical eye is content with a font that our 

great grandfathers would have broken into a 

thousand pieces. 
Yet this same type is thought good enough 

for the companionship of some of the most 

artistic productions, and the idea of uniting the 

two harmoniously is very little thought of at the 

present day. 
Mr. Lewis F. Day, in his useful book on 

'Alphabets Old and New' (London: B. T. 

Batsford, 3s. 6d.), very truly says :-' There is no 

denying that many an artist who ventures to 

introduce lettering into his design does it so ill, 
does it so carelessly, or is so easily satisfied with 

very indifferent penmanship, that of 
the two evils, hard and fast letterpress 

would have been the lesser. None 

the less true is it that an artist who 

has been at pains to learn to write, 

can, if he aims at what pen and brush 

will do, and refrain from entering 
into foolish and ineffectual rivalry 

with the printing-press, do what that 

cannot do, and do better.' 

Nowadays, when people pour out 
their genius upon wood and stone, it 
is lamentable to behold the ignorance 
shown on the same subject. An 

eighteenth century legend is hurled 

bodily into a Jacobite design, or the 

worst form of Italian sixteenth cen 

tury letter-cutting is introduced into 

a Queen Anne bordering. 
There is a fitness in all things, and 

chronological discrepancies are not the 

only things to be avoided. The art 

of lettering is still a living art, and 

Mr. Lewis F. Day seeks to revive it. 

He shows that it can be adapted 
to suit the convenience of the times 

and the writer. 

Mr. Day points out there is 

no need to slavishly copy some 

particular form of alphabet, but 

a knowledge of the origin and 

growth of letters is very neces 

sary. 

Woodcarvers will be glad ot such an alphabet 

as Mr. Day's Riband Lettering, which is 

specially adapted to the toolmarks for which it 

is intended, and those who cultivate needle 

work, illuminating or missal writing, will do 

well to possess this most useful book. 
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